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PACKRAT is an inventive new multi-media puppetry play. Set deep in the
Sagebrush Desert, PACKRAT follows one peculiar little rodent; Bud, on his
wild journey to discover the interconnectedness of us all.

FLINT REPERTORY THEATRE
The Rep is a professional, not-for-profit theatre in the heart of Flint,
Michigan. Flint Repertory Theatre’s commitment is to provide the
city of Flint and surrounding communities with highly imaginative,
thought-provoking theatre that is challenging, entertaining and
inspiring for all ages.
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The information and activities in this Educator’s Performance Guide are intended for use in all classrooms and
with students of all abilities. If you need assistance in adapting any of the information in this guide,
please contact Samuel J. Richardson, The Rep’s Education and Administrative Director at 810.237.2522 or SRichardson@FlintRep.org
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ABOUT CONCRETE TEMPLE THEATRE
CONCRETE TEMPLE THEATRE is a multi-disciplinary company,
committed to the creation of compelling new theatrical works, incorporating
drama, dance, puppetry, music and the visual arts. Since 2004, they have
created devised visual theatre that challenges the traditional relationship
between design and text. Through touring original works and presenting
workshops in NYC, nationally and internationally, they strive to bring
myth and ritual back to the center of dialogue, by presenting works
and workshops that address real issues within communities (grief,
family relationships, environmental stewardship). They have presented
their work for NYC audiences at venues like Ohio Theatre, HERE,
and Barrow Street Theatre and have been artist-in-residence in NYC
at The Flea Theater, Dixon Place, Mabou Mines, St. Ann’s Warehouse
and Chashama. Concrete Temple has toured work nationally at venues
like: The Yard, Bard Summerscape, Detroit Institute of Arts, Pontine
Theatre, Dairy Center for the Arts, Amphibian Stage Productions and
internationally: London, Sri Lanka, India, Bulgaria, Turkey, Italy, Scotland,
South Korea and Costa Rica. Look for our newest work, The Waitress &
The Robber in April at La MaMa. www.ConcreteTempleTheatre.com

ABOUT THE SHOW
Set deep in the Sagebrush Desert, this visually stunning puppet-forward
play contemplates humanity’s relationship with the natural world. Puppetry,
projections and an original score elegantly come together to create many
layers of meaning and emotion, presented simply and elegantly with engaging
and captivating puppets ranging from Bunraku to Pageant styles. PACKRAT
is a poignant account of one peculiar rodent’s vivacious journey to find his
place in the world as he ultimately discovers the interconnectedness of life.
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ANIMALS OF THE SHOW
PACKRAT
(from https://kids.kiddle.co/Pack_rat)
A packrat, also called a woodrat, can be any of the species in
the rodent genus Neotoma. Packrats have a rat-like appearance
with long tails, large ears and large black eyes. Compared to deer
mice, harvest mice and grasshopper mice, packrats are noticeably
larger and are usually somewhat larger than cotton rats.
Packrats reach their greatest diversity in the deserts of the western United
States and northern Mexico. Several species are also found in the deciduous
forest of the east coast, juniper woodlands in the southwest, oak woodlands
along the coastal western United States and in the Sonoran Desert, and in the
forest and rocky habitats of the western United States and western Canada.
Packrats live anywhere from low, hot, dry deserts to cold, rocky slopes
above timberline. Packrats build complex houses or dens made of
twigs, cactus joints, and other materials. These contain several nest
chambers, food caches, and debris piles. Dens are often built in small
caves or rocky crevices, but when close by human habitations, woodrats
will opportunistically move into the attics and walls of houses.
GROUND SQUIRREL
(from https://switchzoo.com/profiles/groundsquirrel.htm)
Golden-mantled ground squirrels hibernate (sleep) during winter
months from October to May. To prepare, they must put on a heavy fat
layer and store food in their shallow underground dens. Food stores
are transported in big cheek pouches. A favorite food is underground
fungi, mushrooms, which they sniff out and dig up. Generally solitary,
they are so busy preparing for winter that they are much less social
than other squirrels. They can chirp, squeal, and even growl, but
are not often heard. They clean themselves by rolling in dust and
then using their claws and teeth to comb though their coats.
JACKRABBIT
(from http://www.softschools.com/facts/animals/jackrabbit_facts/1060/)
Jackrabbit is a type of small mammal that belongs to the family Leporidae
which includes rabbits and hares. There are five species of jackrabbit that
can be found in central and western parts of North America. They inhabit
fields, open grasslands, farms, pastures and wastelands. Jackrabbits were
extensively hunted in the past because of their fur and meat. They are
sensitive to diseases (such as tularemia) which occasionally drastically reduce
the size of the population. Luckily, jackrabbits have a high reproduction
rate and they are able to accomplish previous numerousness after a short
period of time. Jackrabbits are not on the list of endangered species.
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PACKRAT

CREATED BY CONCRETE
TEMPLE THEATRE
A Co-Production with
Concrete Temple Theatre &
Flint Repertory Theatre
Written and Directed by
Renee Philippi
Puppetry, Projection and
Set Design by Carlo Adinolfi
Original Music by Lewis Finn
Febrary 19, 20, 21

ANIMALS OF THE SHOW
SCORPION
(from https://www.natgeokids.com/nz/discover/
animals/general-animals/scorpion-facts/)
Scorpions are arachnids and have eight legs like their cousins – spiders,
mites and ticks. They look a bit like small lobsters, equipped with a pair
of pincers and a thin, segmented tail that curves over their back. These
cool critters can be found on every continent around the world, except
Antarctica, but they’re most common in deserts and areas of hot, dry lands.
Fearsome predators, scorpions have an impressive method for catching their
grub. When hungry, a scorpion will quickly grab its prey with its pincers,
and then whip its telson – the poisonous tip of their tail – forward to sting
and kill the doomed victim. Ouch! These awesome arachnids typically eat
insects (although some eat spiders, lizards and small rodents, too), and each
species has a special type of venom that works well against the chosen prey.
LIZARD
(from https://www.livescience.com/56017-lizard-facts.html)
Lizards are reptiles. There are over 4,675 species of lizard, according
to the San Diego Zoo. Others sources say there are about 6,000
species. Included in this large number are lizards with four legs,
some with two legs and some with no legs at all; lizards with frills,
horns or wings; and lizards in nearly every color imaginable.
Lizards generally have small heads, long bodies and long tails. With
so many species of lizard, it’s understandable that they come in a wide
variety of sizes. The largest lizard is the Komodo Dragon. It grows
up to 10 feet (3 meters) long and weighs up to 176 lbs. (80 kilograms).
The smallest lizard is the tiny dwarf gecko, which grows to 0.6 inches
(1.6 centimeters) long and weighs .0042 ounces (120 milligrams).
TORTOISE
(from https://animalcorner.org/animals/tortoise/)
A Tortoise is a land-dwelling reptile of the order Testudines.
Tortoises are found worldwide with the most famous tortoise of all,
the Giant Tortoise Lonesome George who lives on the Galapagos
Islands near Ecuador. Tortoises, like their aquatic cousins, the
Turtles, have a hard shell which protects their body.
The top shell is called the carapace (a dorsal section of an exoskeleton
or shell) and the bottom is called the plastron (the nearly flat part of
the shell structure). The carapace and the plastron are connected by
what is called the ‘bridge’. The shell is covered with scutes which are
scales that are made of keratin (the same protein that our fingernails
are made of). The carapace can help indicate the age of the tortoise by
the number of concentric rings, much like the cross-section of a tree.
Many tortoises can retract their head, their four limbs and tail into
the shell for protection. Tortoises have a beak but no teeth and no
external ears, just two small holes on the sides of the head.
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TORTOISE (continued)
(from https://animalcorner.org/animals/tortoise/
Tortoises can vary in size from a few centimeters up to
two meters in length. Male tortoises tend to have a longer,
protruding neck plate than their female relatives.
Tortoises tend to be diurnal (active during the day) animals with
tendencies to be crepuscular (animals that are primarily active
during the twilight), depending on the ambient temperatures.
Tortoises are generally reclusive and shy creatures.
BURROWING OWL
(from https://www.allaboutbirds.org/guide/Burrowing_Owl/lifehistory)
Burrowing Owls live in open, treeless areas with low, sparse vegetation,
usually on gently sloping terrain. The owls can be found in grasslands,
deserts, and steppe environments; on golf courses, pastures, agricultural
fields, airport medians, and road embankments; in cemeteries and urban
vacant lots. They are often associated with high densities of burrowing
mammals such as prairie dogs, ground squirrels, and tortoises. Breeding
pairs stay near a dedicated nesting burrow, while wintering owls may
move around and may roost in tufts of vegetation rather than in burrows.
GOSHAWK
(from https://www.britannica.com/animal/goshawk)
Goshawk, any of the more powerful accipiters, or true hawks (i.e.,
belonging to the genus Accipiter), primarily short-winged, forest-dwelling
bird catchers, of which the northern goshawk (Accipiter gentilis) is best
known. Originally called “goose hawk,” perhaps because of its size and
its finely barred gray plumage, this bird reaches about 60 centimeters
(2 feet) in length with a 1.3-m (4.3-ft) wingspread. It has long been used
in falconry, where it once was reserved for the higher clergy. It takes
game as large as foxes and grouse. In the wild it occurs in temperate
to boreal forests throughout the Northern Hemisphere, although it has
become rare in the British Isles and is declining in North America.
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WHAT IS PUPPETRY
(from https://wiki.kidzsearch.com/wiki/Puppet)
Puppets are objects used in theatrical performances. They are similar to dolls.
They usually use strings or other things to make the puppet move and to look
alive. Some puppets are very simple to make and use, but others are very
complicated and need skill to use. The person who works the puppet and
makes it move is a puppeteer. The audience cannot usually see the puppeteer.
Some, like a ventriloquist and dummy, are in full view of the audience. There
are many different types of puppets to be found around the world. Puppetry
is a special art form that is very important in some cultures.

TYPES OF PUPPETRY
FINGER PUPPET: A very simple type of puppet where the puppet is placed on
a finger and worked by moving the finger.
POP-UP PUPPETS: A cone with a rod through and a puppet inside.
When the rod is pushed up, the puppet appears.
PADDLE PUPPET: The puppet is on the end of a paddle. When the puppeteer
steps on the paddles back end the other end lifts up, making it seem that the
puppet moves by itself.
JUMPING JACK: A puppet where the arms and legs of the puppet are joined
to a string. When the string is pulled down, the arms and legs go up.
HAND PUPPET: Similar to a finger puppet, but only larger. The puppeteer
uses his fingers and hand to work the puppet. Punch and Judy are famous
glove puppets.
ROD PUPPET AND BUNRAKU: The puppet is worked with rods joined to
the puppets arms and legs, while another puppeteer moves the head and
sometimes the mouth. Bunraku is a special type of Japanese rod puppetry.
SHADOW PUPPET: Another very simple puppet. A cut out figure on a rod is
held in front of a light. Its shadow is projected onto a screen. The puppeteer
moves the puppet around, giving it some life. Sometimes colored paper is
used to give a certain amount of color to the puppet.
MARIONETTE OR STRING PUPPET: This puppet is moved around with strings
that hang from above the theatre. This is one of the more complex types
of puppetry and is hard to master as some marionettes can have up to
thirty strings.
VENTRILOQUIST FIGURE OR DUMMY: This puppet is one of the few where the
audience sees the puppeteer. The puppeteer moves the puppets head arms
and mouth with his hands as well as with levers. The performance usually
takes the shape of a conversation between the dummy and the puppeteer. The
puppeteer speaks normally, then puts on a different voice when the puppet
is supposed to be talking. His voice seems to be coming from his stomach
(Latin: “venter”). His lips are not moving, but the puppet’s lips may move, so
it seems as if the puppet is talking.
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CLASSROOM ACTIVITIES
Common Core anchors listed in this Educator’s Performance Guide
correspond to specific grade levels, but activities can be adapted to
apply to the standards of multiple grades.
PUPPET STORY ADAPTATION
Read or have your students read a few different fairy tales. Then have each
student try adapting a section of their favorite story into a scene for a play.
What will the characters say to each other? What sort of action will take
place? Where will the scene take place? Is there a problem to solve or a
crisis to deal with in your adaptation? Then, using a brown paper bag, have
students create a puppet that they can use to bring their scene to life. Allow
students time to share their scene with the class.
Common Core
CCSS.ELA-LITERACY.W.K.3
CCSS.ELA-LITERACY.W.1.3
CCSS.ELA-LITERACY.W.2.3
CCSS.ELA-LITERACY.W.3.3
CCSS.ELA-LITERACY.W.4.3
Multiple Intelligences
Linguistic
Interpersonal
Intrapersonal
Bodily-Kinesthetic
DESERT ANIMALS
Information was given, in previous pages of this guide, about different
animals in the play that live in the desert. Have your students research what
other animals live in the desert, the plants, and trees that grow there, or find
information about the Sagebrush Desert (Sagebrush Ocean). Have them
present their findings to the class.
Common Core
CCSS.ELA-LITERACY.W.K.7
CCSS.ELA-LITERACY.W.1.7
CCSS.ELA-LITERACY.W.2.7
CCSS.ELA-LITERACY.W.3.7
Multiple Intelligences
Linguistic
Interpersonal
Intrapersonal
DISCUSSION
With your class, discuss the following statement by Albert Einstein. What do
you think he meant when he wrote this:
“A human being is part of the whole called by us universe, a part limited in
time and space. He experiences himself, his thoughts and feeling as something
separated from the rest, a kind of optical delusion of his consciousness. This
delusion is a kind of prison for us, restricting us to our personal desires and
to affection for a few persons nearest to us. Our task must be to free ourselves
from this prison by widening our circle of compassion to embrace all living
creatures and the whole of nature in its beauty.”
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PLAYING THE ROLE OF
AUDIENCE MEMBER
When young people attend a live theatre performance for the first time they
often do not realize how different it is from watching a movie, video or TV
show. Before coming to view the play, discuss with your students how they
can best play the part of the role of audience member. Because the performers
and audience are in the same room, they are creating the event together.
A live presentation has not been recorded with the mistakes edited out.
This makes live theatre challenging for the performers and exciting for the
audience. The more the audience responds to the actors, the more the actors
can give the audience.
Actors appreciate appropriate enthusiasm and laughter, as well as attentive
listening and concentration. Each audience member affects those sitting
nearby, as well as the performers onstage. How positively or negatively one
audience member participates in the performance will influence how those in
surrounding seats experience it.
Because of the moment-to-moment exchange between audience and actors,
we must remember:
•

To use the restroom before coming to the theatre

•

To silence all electronic devices

•

Photography of any kind is prohibited

•

To take no food, drink or gum inside the theater building

•

To keep feet on the floor rather than on the seat in front of you

•

To give energy and attention to the actors

•

Actors appreciate laughter, vocal responses and applause; chatting,
gossiping and negative comments about what the actors do or wear are
examples of inappropriate and disturbing vocal responses.
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S P R I N G B R E A K T H E AT R E C A M P

GRADES 3-6
Begin Monday, March 30
Spring Break Theatre Camp Tuition Assistance
Deadline: Monday, March 9, 2020

S P R I N G C L ASS E S

AGES 4-ADULT
Begin Monday, April 13
Spring Tuition Assistance Deadline:
Monday, March 23, 2020

REGISTER 810.237.1530 | flintrep.org/registration

FLINT REPERTORY
T H E AT R E

A Program of the Flint Institute of Music

MAR

13-22
By DALE
WASSERMAN
Based on
the novel by
KEN KESEY

This program and/or service
is funded in whole or in
part by the Genesee County
Arts Education and Cultural
Enrichment Millage funds.
Your tax dollars are at work.

Tickets

$10 to $20

810.237.7333
FlintRep.org/cuckoos-nest

Genesee County
residents receive
30% off

Production sponsors: Charles Stewart Harding Foundation • John MacDonald
2019-2020 Flint Rep Signature Series is sponsored by Whiting Foundation.
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You might also be
interested in

THEATRE
WORKSHOPS

B

ring the Flint Repertory
educational staff to your
location to explore the world
of theatre through exciting
hands-on activities with
theatre professionals.
Theatre workshops
are available in the
following areas:
• Acting
• Improvisation
• Play writing
• Puppetry
• Pre-show/Post-show
• Bullying/Other Social
		Topics
• Professional Development
• Back Stage Tours
Many of these topics are
available at low-to no-cost for
qualified organizations.

T

o learn more about
The Rep’s offerings
for teachers contact
our Education and
Administrative Director:

2019-2020 FLINT REP LEARNING THROUGH THEATRE SEASON
Show Title

Age
Recommendation

PACKRAT

Grades K and up

February
19, 20, 21

One Flew Over The
Cuckoo’s Nest

Grades 9 and up

March 19

Date

2019-2020 FLINT REPERTORY SIGNATURE SERIES
Age
Recommendation

Date

The Effect of Gamma
Rays on Man-In-TheMoon Marigolds

Teens & Adults

September 13-22

The Chairs

Teens & Adults

November
1-10

Into The Woods

Teens & Adults

December
6-15

PACKRAT

All Ages

February
21-23

One Flew Over The
Cuckoo’s Nest

Teens & Adults

March
13-22

The Magnificent Seven

Teens & Adults

May
1-10

Show Title

Samuel J. Richardson
1220 E. Kearsley Street
Flint, MI 48503

Phone:

810.237.2522

Email:

SRichardson@FlintRep.org
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